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Appendix A
Christian Music

O give thanks to the Lord, for he is good; his steadfast love endures


forever!           



─Psalm 118, verse 1.  The 150 Psalms were composed and





chanted over a long period of time, from the tenth century




to the third century BC.  


O splendor of God’s glory bright, O thou that bringest light from light.


─O Splendor of God’s Glory Bright, words by Aurelius 




Ambrose, Bishop of Milan, 4th century.


Joyful, joyful, we adore thee, God of glory, Lord of love;


Hearts unfold like flowers before thee, opening to the sun above.




─Ode to Joy from the 9th Symphony, 4th movement, 





Ludwig Van Beethoven, 1824

Let us break bread togededer on our knees,

   Let us break bread togedder on our knees,


When I fall on my knees wid my face to de risin’ sun,


   Oh, Lord, hab mercy on me.




─Afro-American spiritual, early 1800s

All my hope is in you, O Lord, you are my rock and my strength.



─To Hope! A Celebration, a mass in the Revised Roman Ritual,




Dave Brubeck, 1979


“Hymns are the jewels which the Church has worn…” 




─Henry Ward Beecher


Music stirs our souls, leading us into the presence of God through the singing of angels.  It nourishes our spirit, engages and focuses the mind, and remains refreshingly available in mental renewal.  By whatever metaphors described, Christian music has the capacity of lifting us to new levels of personal rapture and spiritual transport.  Thus we follow with joy Paul’s advice to the Ephesians.  Sing and make music in your heart to the Lord.  (Ephesians 5:19)     


Christian music is characterized by many features, not the least being its exceptional quality, breadth of style and orchestration, and extended history.  We focus here on only one dimension, melody quality, further confined, in this instance, to the limited perspective and investigation of the author.  The intent is simply to illustrate the selection/refinement process, thereby hopefully encouraging greater employment of melody quality as a key dimension in Christian music selection.  Attentive musicians recognize this appreciation of melody and are encouraged to make their program and orchestration selections accordingly.

Selection Process  Melody quality is defined here simply as lastingly pleasing to the typical listener’s ear, i.e., providing memorable tonal and rhythmic pleasure.  Of course, what is pleasing to one ear may not be recognized as such by others.  However, this first cut in such a vast field as Christian music, is more likely to be successful than later culling when remaining differences are likely to be less distinct and readily observed.

We present here an initial selection of 112 titles.  An extended effort would likely produce 10 times this number.
  However, the intent is again simply to illustrate the undertaking and encourage self-devised listings.


Excluded from the list are most popular hymns.  They are so well known and loved as to constitute an integral part of modern day worship without need for further recognition here.
  However, a number of lesser known hymns deemed especially melodic are included.  And some other selected music also appears in hymn form.

Organization  Music is typically organized by genre, that is by style such as classical, rhythm and blues, gospel, soul, rock, and country.  Christian music may be similarly ordered, for religion has been a subject of essentially every form of musical interpretation.  

Another grouping is by performing artist.  Here the Christian list is extensive, for no one, from individual performer
 to national symphony, appears unaware of the challenge and rewards of such focus.

Christian music may further be organized by the nature of employment, for example as a voluntary, hymn, anthem, offertory, or musical offering.
  No hard and fast rules are involved, for many compositions may be varied in style, tempo, duration, and instrumentation to fit a number of applications.  There are exceptions.  Hymns, for example, typically remain in this domain, however alternatively interpreted.  And many short works have gravitated through practice to specific uses such as acts of praise, canticles, and doxologies.  Yet generally across the spectrum of Christian music, the breadth of today’s multiple interpretations suggest the inherent error of any forced classification.  Thus we resort here to simply listing the selections of this appendix alphabetically by title which, at least, facilities title searches.  Entry titles are followed by name of musical composer and date of composition in parentheses; arranger; and source (by page number in the instance of the United Methodist Hymnal (UMH), 1989, or The Faith We Sing (FWS), 2000, supplement.
  Notations are not always complete.

References  We bring to your attention two attractive references of particular value in music selection.  First, Patrick Kavanaugh’s The Music of Angels: A Listener’s Guide to Sacred Music from Chant to Christian Rock (Chicago, Loyola Press, 1999, 333 pp.).  Dr. Kavanaugh guides us through 14 periods of sacred music beginning with the origins of sacred music (1-400 AD) through the chant, medieval, Renaissance, Baroque, Classical, and Romantic periods, concluding with twentieth century modern classic, gospel, contemporary, country, folk, and jazz music. For each period the genre is described, major artists introduced, and recordings recommended.  The bibliography includes over 400 references listed by chapter.  The index is equally detailed.

The subtitle of The Story of Christian Music: From Gregorian Chant to Black Gospel, an Authoritative Illustrated Guide to All the Major Traditions of Music for Worship (Minneapolis, Fortress Press, 1992), 256 pp., suggests the comprehensive treatment provided.  The 47 chapters of Andrew Wilson-Dickson’s work are organized in eight parts: “The Birth of Christian Music,” “Renaissance and Reformation,” “The Flowering of Christian Music,” “The Path Divides,” “Eastern Traditions,” “The American Genius,” “Music in North America,” and “Music in Twentieth-Century Europe.”  The substantive content is attractively written and supplemented with many color plates and score illustrations. 
Selected Christian Music  
A Mighty Fortress Is Our God (Martin Luther, ca. 1529) Organ Fantasia arr. 

by Diane Bish, UMH #110.
A Symphony of Spirituals (African-American spirituals) arr. for two pianos by


Joel Raney.

All Hail the Power of Jesus’ Name (Oliver Holden, 1792) piano solo arr. by


Gregor Ralston,  UMH #154.

Alleluia, Alleluia! (Donald Fishel, 1973) UMH #162.

Amazing Grace (19th cent. USA melody) arr. by Robert G. Swift, UMH #378.

Aria (Craig Phillips).

“Arnstadt” Fugue in C Minor (Johann Sebastian Bach) BWV
 #549.  
Be Not Afraid (Craig Courtney, 1992).

Be Still and Know (Stephen Curtis Chapman) cello and violin arr. by Alexis 


Joyce.

Be Still, My Soul (Jean Sibelius, 1899) arr. from The Hymnal, 1933, UMH

 #534.
Because of Who You Are (Bob Farrell and Bill Smiley).

Bind Us Together (Bob Gillman) FWS #2226.

Bless the Lord, O My Soul (Robert G. Swift, 1994).

Born to Die (Glenn Burleigh) cantata for chorus, soloists and orchestra.

Born To Set Me Free (Steve Wood).

Change My Heart, O God (Eddie Espinosa).

Concerto in G after Walther, Allegro (Johann Sebastian Bach)

Creator Spirit, Heavenly Dove (Robert Powell).

Eternal Father, Strong to Save, the “Navy Hymn” (John B. Dykes) arr. by 

John Innes, FWS #2191.
Fanfare for the Common Man  (Aaron Copland) orchestra and choir.

Fantasie in G Minor (Johann Sebastian Bach).
Fantasy on ‘Slane’ (Libby Larsen).
Finale from Symphony No. 1 (Louis Vierne).
Foundation, Organ Variations on the hymn tune (early USA melody) arr. by

Diane Bish, UMH #529.
From Everlasting to Everlasting, Thou Art God (John Ness Beck).
Fugue from The Double Clavier Concerto in C Major, (Johann Sebastian


Bach) for two pianos, BWV #1061.

Glorious Things of Thee Are Spoken (Croatian folk song) arr. by Franz Joseph


Haydn, 1797, UMH #731.

Go Down, Moses (African-American Spiritual) arr. for two pianos by Joel Raney.
Go Ye Now in Peace (Joyce Elaine Eilers) SATB.

God, Who Stretched the Spangled Heavens (William Moore, 1825) UMH

 #150.

He Touched Me (William J. Gaither, 1963) piano variations arr. by Fred Bock, 


UMH #367.
Here I am Lord. Is it I, Lord? (Daniel L. Schutte, 1981) adapt. by Carlton R.

Young, 1988, UMH #593.

Here, O My Lord, I See Thee (Edward Dearle, 1874) UMH #623.

How Can I Keep From Singing? (Robert G. Swift, 2005).
I Can Hear My Savior Calling (John Samuel Norris, 1844-1907).

I Lift Up Mine Eyes to the Hills! (Robert G. Swift, 1997).

I Want Jesus to Walk with Me (African-American Spiritual) arr. for two pianos by


Joel Raney.
If We Are the Body (Casting Crowns)

I’ll Fly Away (Albert E. Brumley) FWS #2282.

Improvisation on “Ye Servants of God” (attr. to William Croft, 1708) arr. by

Roland Diggle, UMH #181.

In the Presence of Jehovah (Geron and Becky Davis).

Irlandaise (Claude Bolling).
It Is Well With My Soul (Philip P. Bliss, 1876) piano solo arr. by Frank Voltz, UMH

 #377.

It’s Okay To Be Different (Gene Grier, Lowell Everson, and Natalie Sleeth) piano


solo.

Joshua Fit the Battle of Jericho (American spiritual) piano solo arr. by Frank Voltz.

Joyful, Joyful, We Adore Thee (Ludwig van Beethoven, 1824) arr. for two 


pianos by Mark Hayes, UMH #89.

Laudate Dominum from Vesperate Solennes de Confessore, K339 (Wolfgang 

Amadeus Mozart).
Leaning on the Everlasting Arms (Anthony J. Showalter, 1887) arr. by Bruce 

Greer, UMH #133.

Let There Be Praise! (Sandy Patti).

Let Us Break Bread Together (African-American Spiritual) arr. for two pianos by


Joel Raney.
Like a River Glorious (James Mountain, 1876) arr. for piano by Bob Walters.

Lord, Here Am I (John Ness Beck).

Lord Jesus Christ, Be Present Now (Eugene Butler).

Lord, Listen to Your Children (Ken Medema).
Lord of the Dance (19th cent. Shaker tune) arr. by Joel Raney, UMH #261.
Lord, Who Throughout These Forty Days (USA folk melody) arr. by Annabel


Morris Buchanan, 1938, UMH #269.
Loving Spirit (V. Earle Copes) FWS #2123. 
Make Me a Captive, Lord (George J. Elvey, 1868) UMH #421.

Maker, in Whom We Live (George J. Elvey, 1868) UMH #88.
Meditation (Georgeann Weaver).

More of You Lord  (Ralph Merrifield).
Morning Has Broken (Gaelic melody) harm. by Carlton R. Young, 1988, arr. 


by Diane Bish, UMH #145.

My Faith Looks Up to Thee (Lowell Mason, 1831) arr. by Robert Elmore, 


UMH #452. 

My Help Cometh From the Lord (Jackie Gouche Farris).

My Tribute (Andrae Crouch, 1971) UMH #99.

Myn Lyking/Angel Gabriel (R. R. Terry).

Now Let Us from This Table Rise (Grenoble Antiphoner, 1753) harm. by


Ralph Vaughan Williams, 1906, UMH #634.
O Day of Rest and Gladness

Ode to Joy, Improvisations on (Mark Hayes). 

Oh I Couldn’t Hear Nobody Pray (Black spiritual) arr. by Edward Boatner,


1927.
On Eagle’s Wings (Mary Donnelly and George L. O. Strid) arr. by Charles

Callahan.
On the Jericho Road (J. Ritter Werner).

Praise to the Lord, the Almighty (Craig Phillips).

Prayer of St. Francis (Helen Litz).

Precious Lord Take My Hand (“Maitland” by George N. Allen) adapt. by


Thomas Dorsey.

Redeemer (Claire Cloninger and David Williamson).

Rejoice, the Lord Is King (John Darwall, 1770) UMH #715.

Rise and Shine (Andrew Peterson).

Rondeau (Jean Joseph Mouret).
Search Me, O God, and Know My Heart Today (Maori melody).


Sent Forth by God’s Blessing (Welsh folk tune) harm. by Leland Sateren,


1972, UMH #664.
Sonata for Flute and Piano, 1st movement (Francis Poulenc, 1956). 

Spirit of the Living God (Daniel Iverson, 1926) UMH #393.
Spirit Song (John Wimber, 1979) UMH #347.

Surely, It Is God Who Saves Me (Jack Noble White).

Surely the Presence of the Lord (Lanny Wolfe, 1977) UMH #328.
Swing Low, Sweet Chariot (African-American Spiritual) arr. for two pianos by


Joel Raney.
Take My Life, and Let It Be (Louis J. F. Herold, 1839) arr. in Calypso style by


David H. Williams, UMH #399.

Tango on Down Ampney (Mark Sedio).

The Best of Rooms (Donald Busarow).

The Gift of Love (traditional English melody) adapt. by Hal Hopson, 1972, 


UMH #408.

The God of All Eternity (John Bell, 1989).

The Lord Bless You and Keep You! (Robert G. Swift, 2005).

There is a Happy Land (George Shearing). 
There’s a Song of Love in My Heart (Handt Hanson) FWS #2141.

This Is My Song (Jean Sibelius, 1899) UMH #437.
Thou Art Holy (Craig Courtney).

Thou Who Wast Rich Beyond All Splendour (traditional French carol) arr. by


Rick Parrell.
Toccata from Organ Symphonie #5 (Charles-Marie Widor, 1905).
Toccata from Suite Gothique, Opus 25 (Leon Boellmann).
Trust and Obey (Daniel B. Towner, 1887) UMH #467.

Variations on “America” (Charles Ives, 1891-92, 1902).

Variaions on the tune “Assurance” (Michael Faircloth) piano solo.

Variations on the tune “Showalter”  (Bruce Greer) piano solo.
We Are Singing (20th cent. South Africa) accom. by Hal H. Hopson, FWS

 #2235-a. 

We Thank Thee, Dear God (Johann Sebastian Bach).
We Walk by Faith (attr. to Hugh Wilson) FWS #2196.
What Does the Lord Require of You? (Jim Strathdee) FWS #2174.
When I Am Lifted Up (Robert G. Swift, 2003), for two pianos.

 When I Need Him/Precious Lord (Sandi Patti) arr. by Sandi Patti and Clyde 


Haas. 

Who Is Thy Neighbor (“Dalehurst” by Arthur Cottman, 1874) piano solo arr.


by M. Cox.
You Raise Me Up (Brendan Graham and Rolf Lovland) arr. by Roger


Emerson-Steven Shaner.

O come, let us sing to the Lord;


Let us make a joyful noise to the rock of our salvation!


Let us come into God’s presence with thanksgiving;


Let us make a joyful noise with songs of praise!







─Psalm 95






    � The Encyclopedia of Christian Music lists over 1,900 performing artists from the ‘60s on, with of course many times that number of recordings involved.  See Mark Allan Powell, Encyclopedia of Christian Music (Richmond, VA, Hendrickson Publishers, 2002) 1,088 pp.       


    � An excellent anthology of such works is Robert J. Morgan’s Then Sings My Soul, Nashville, Thomas Nelson Publishers, 2003, 308 pp.


    � Among the many contemporary artists contributing to the wealth of today’s Christian music are the following popular entertainers, musicians, and composers: Roy Acuff, Leonard Bernstein, Pat Boone, Oak Ridge Boys, Dave Brubeck, Johnny Cash, Roy Clark, Judy Collins, Aaron Copland, Tommy Dorsey, Bob Dylan, Duke Ellington, Aretha Franklin, Amy Grant, Mahalia Jackson, Barbara Mandrell, Wynton Marsalis, The Platters, Elvis Presley, Ricky Skaggs, Randy Travis, and Hank Williams.


    � A voluntary is a relatively short composition, usually for solo organ, played before (prelude), during (voluntary), or after (postlude) a religious service.  Toccatas, often used as postludes, are compositions, usually for organ or keyboard, in free style with full chords and elaborate runs.


	Sacred songs (hymns) have undoubtedly been the foremost musical element in the Christian church since its beginning.  Built on a foundation of Hebrew singing of the psalms, new Christian responsive songs and chants, drawn upon New Testament writings, were sung in the churches of Asia Minor in the latter part of the first century.  From the listings in various hymnals, it is easy to infer that well over a thousand hymns gleaned from the ages are in use today.  And more are added yearly.  The Faith We Sing supplement to the United Methodist Hymnal, for example, lists 284 new hymn additions for the intervening 11 years (1989-2000).  


	An anthem is a choral composition with a religious text from the Psalms or other parts of the Scriptures or the liturgy.  A “full anthem” is sung by an unaccompanied chorus; a “verse anthem” alternates soloist and choir, often instrumentally accompanied. 


	An offertory is generally a short instrumental piece played by the organist or a choral rendition sung while the offering is collected.


	Musical offerings include all other renditions not defined above. 


    � The Faith We Sing supplement begins with hymn number 2001.


    � BWV (Bach-Werke-Verzeichnis, Thematic-Systematic Listing of the works of J. S. Bach).


    � SATB  (soprano, alto,  tenor, and bass).








�
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